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business that he has not been able even to have a bath, or go to the Italian Opera, two things that are more necessary to him than bread.    His works abound in references to his beloved art, and when he was writing " Massimilla Doni " he employed a professional  musician  to  instruct   him  about   it. Beethoven, in particular, he  speaks  of with the utmost enthusiasm, and after hearing his " Symphony  in  Ut  mineur," he  says that   the   great musician is the only person who makes him feel jealous, and that he prefers him even to Rossini and Mozart.    " The spirit of the writer," he says, " cannot give such enjoyment,  because  what we print is finished and determined, whereas Beethoven wafts his audience to the infinite." *
The other amusements of this great thinker and seer would strike the reader as strange, if he did not perhaps, by this time, realise that no anomaly need surprise him in Balzac's extraordinary personality.
He writes to Madame Hanska * : " As to my joys, they are innocent. They consist in new furniture for my room, a cane which makes all Paris chatter, a divine opera-glass, which my workers have had made by the optician at the Observatory ; also the gold buttons on my new coat, buttons chiselled by the hand of a fairy, for the man who carries a cane worthy of Louis XIV. in the nineteenth century cannot wear ignoble pinchbeck buttons. These are little innocent toys,
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